Nick Collins

Preposterous

For piano
Expected duration around 13-14 minutes

1. Prepreprelude
2. Preprelude
3. Prelude
4. Postprelude
5. Interlude
6. Interinterlude
7. Interlude
8. Prepostlude
9. Postlude
10. Postpostlude
11. Postpostpostlude

Some suggested feelings and dynamics are indicated,
but the performer is free to play with the detail as they wish.

Pedalling may blur harmony a little but only locally within a beat or two, dependent on the context.

If performance is on electric piano as opposed to acoustic piano,
a different sound preset may be used for each movement

Note that m is used as a central dynamic, giving range
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Preposterous

Nick Collins

1. Prepreprelude
as an unmeasured prelude,; performer may

elaborate with appregiation and ornamentation as desired
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3. Prelude
ndo over each rise if desired, dropping back if pitch falls
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5. Interlude

92 affected, emotional
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6. Interinterlude

120

=40

e

disoriented

[y

-

b

123

>

b

<

py

&

/L

e ¥ -

>

>

126
129

e h-olL g #

7. Interlude

136 aspirational tempo, on rush
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second time staccato
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9. Postlude
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10. Postpostlude
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initially reserved and shy, more expansive later
H‘

ie

110

J

I | I |
I I I I s

2=

261
o)
P 4

U;,bbb




B= =
\ A
9
HiaN
ol TR
o ISR
9_ _ Lrﬂ L U
q P
N A
A T
1
i
- ey _ U
N
& 1L
== 1 IU
N N
1
G 10 QL
iy ARt
SO M
N —— e’

273

A
L = =
: L
. e
- R
1
N (D
[/ )
\N 12
A~ r‘v
_1 s va v
T
2
L) Iliv
n
g
1N
~y I-
| 6 L va
e
o
TSy LEONH
[ [
uﬂWG skt U
N A
/l\}\l(

1 [N
I
I N
TN
T
-3 =
\H [
Sy (e
{ YA Y0
LIERE NTTTY
N DR
Rww Eiiy N
S || P
N
- Ay
L v va
Q]
a v v
9
S N
/l\}\l(

1
e
)
EleN
TR
m=
o\
N
T
N
i o
= s
! s |8
N
~G ~e
o1~ o1
P anl
™ [ ]
I\
\ Il
4
A L
w ,
&N 1‘
) o
™ TTTe
wiall [
A~ A~
i
TT1 TN
IO M
N — e’

290

f
=

[ TgH
[ g ™
”-

— -
-
]

=

2o

8

Kb
e

[
/]

ryY -

-
I\r

A
N
1]

&
Y heg &

|

7
D)
|4

oF




15

Q

=

Oz

ﬂ:

0

h e
-

N—"

.6_

]

he

TV

By~
LAY

T

=z

299

I
Do

o

=2 % =

2=

[ fan)
b
v#:

304
309
316

=

320

=

|

11. Postpostpostlude
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